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Abstract

This paper is an investigation into current teaching methods within contemporary performance training in Higher Education. Comparing their respective cultural pedagogic sites of the UK and Sri Lanka, the presenters will consider how training practices within formal education might be adapted to encourage more diverse ways of critically analysing and engaging with different cultural bodies. 
Jonathan Marshall suggests how ‘Language covers the body, obscuring it from view and rendering its apparently trans-cultural nature problematic’
. This paper will question whether spectator studies in contemporary performance studies still privileges a logocentric position, and suggest how students might be encouraged to seek alternative receptive registers while critically engaging with live performance, considering the role of consciousness in physical performance training as equally mobilising between energetic, physical and psychological states. 

If the body is one of the primary sites upon which power is based, how might a self reflexive performance pedagogy encourage students to interrogate performance economies both through the construction (ie. disciplined training practices) and also the critical evaluation (ie. spectator analysis) of developing performing bodies?
Recent studies in kinaesthetic empathy as also further critical placements of audience-performer relations within site specific practices have all shifted the idea of a stabilised audience viewing point. We will question whether such a shift may have shifted the receptor theories around live performance; and in particular how such a shift might encourage students to critically engage in the body’s material status. 

Finally the terms ‘translation’ and ‘transformation’ are engaged thematically where the authors reflect on migrant practices of Butoh and Bodyweather as forms that respectively disrupt potential symmetric spectator discourse in presenting a double cultural positioning. In particular the paper will reflect on how the application of imagery and language in both these practices acknowledge the cultural specificity of performing bodies while also regarding the body in performance as richly opaque and layered which carries hints, flavours and rituals (Marshall 1992).
‘Only by recognising the cultural specificity of bodies can one hope to communicate through physical expression on the international stage, and thus facilitate the transfer of bodies across the pacific.’
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